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project, closely identified with the director Claude Lanzrnann and his fiLn Shoah (1985), is grounded
in the notion that the singulariry of the event and its horrific character cannot be communicated
through the same means in which suffering was produced and recorded by the Nazis.The aesthetics
of the Shoah (here I am referring to a continuum that cuts across art and modernJudaism) coincides
with a suspicion towards literai depictions of murder, either through images or words, as ways of
capturing or touching the thought of the event by those who suffered it at that time. The r,vork of
Shoah memory is an articulation of destruction that "constructs itself around an absence, a void, and
the annihilated and tries to make absence felt."6
The horror of the arrociries committed by the Third Reich and its fellow travelers, and the
incapacity to articulate it in a r,vay that registers a common r,vorld, preserves a tension between
putting experience into r,vords and language and the graphic spectacularizations that subsume the
sanctiry of the dead.What Shoah dramatizes is the gap between language and thought and how the
experience of a horrific occurrence silences any recapitulation, preserving the inexpressibiliry and
ineffability of atrocity. For Lanzrnann, the obsceniry of understanding resides in attempting to
overstep this gap. FIe writes, "not to understand was my iron law during all the eleven years of the
production of Shoah. . . [it was] the only way to not turn away from a reality which is literally blinding."
Renouncing the power of the image as a representation of the experience is part of orienting in
the way of Shoah.Yet, in the face of this environment, Shoah nevertheless recognizes that the experience
must be preserved and represented in some shape if it is not to be lost. By diverting from graphic
depictions, the Shoah emphasizes the sound and hearing of the Hebrew Old Testament, participating
in an antipathy towards images, while cultivating its own notion of representation as anti-representation.
Curiously, the Shoah orientation is most influential in the approach to building significant
memorials sites in Berlin.'What is striking about the way in which these architectural initiatives are
described is the manner in which post-structuralist building aesthetics are easily joined to notions of
the past as an "untranslatable signifi.er." For example, Peter Eisenman, architect of The Holocaust
Memorial for the MurderedJews of Europe (1998-2005), asserts that his "monument will establish
a different view of memory...because it doesn't speak" ; and Daniel Libeskind affirms that The
Jewish Museum "represents another kind of architecture, itt not an architecture that follows certain
lines, itt an architecture...which traverses another zote." In each of these claims, the foregrounding
of architecture's capacity to articulate the limits of representation frames the Shoah as coterminous
with a breach in language, a breach that in some senses informs the representational code of the
(post) modernist artist.
The communicative function of these sites expands upon the double inheritance of a modern
project that is inseparable from the event of the Shoah. In her classic essay, 'Schindler's List' is not
'Shoah':The Second Commandment, Popular Modernism and Public Memory", Miriam Hansen
develops the Shoah position as a method that self-consciously preserves inaccessibiltry. It is, in her
words, an "hermetic 6criture":
...the breach inflicted by the Shoah has not only put into question, irrevocably, the status of'
culture as an autonorrous and superior domain...it has also radicalized the case for a rype of
aesthetic expression that is aware of its problematic status-the nonrepresentational, singular,
and hermetic 6criture to be found in works of high modernism.
If we consider that the Shoah preserves tracelessness as an event that defies sensible understanding,
then perhaps it is not unusual that {ilmmakers, artists and architects would position themselves as
uniquely aligned r,vith this project of representation as a meaningful engagement that finds its deepest
e"piession in the attempt to render the status of aesthetics as a condition of the production of art.
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The deliberate emplacement of the edicts in the existing fabric of the neighbourhood makes visible
the structure of the everyday life of the neighborhood, its pedestrian activities, routines and habits
that mark the round of mundane activities. Here, the Nazi decrees designed to limit the activities of
Jews, both spatially and temporally, bind together the contemporary places and settings of the
neighbourhood with the past. Interdictions that limit practices such as shopping, playing in the park,
going to school, and working are situated on lampposts alongside of present-day shops, parks,
schools, churches, and beside street-level neighbourhood legal and medical offices:
"In bakeries and caf6s, signs must be posted stating that Jews and Poles may not purchase cakes.
Feb. 14, 1.942"
"Aryan and non-Aryan children are not allowed to play together. 1938"
'Jewish children are expelled from public schools. Nov. 15, 1938"
"Prohibition of all school attendance. June 20, 1942"
'Jews may no longer work as independent craftsmen. November 1"2, 1'938"
"Tewish women cannot be certified as midwives. December 2I,1938"
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If the edicts represent the complicity of neighbours acting in accord both implicidy and explicitly
within the neighbourhood, the illustrations on the opposite side of the signposts refer to the comrnon
sense ways in which everyday objects make reference to a shared culture. Here the sketch of a cat
alongside of the decree 'Jews are no longer allowed to keep pets," an improvised hopscotch board
drawn in chalk on the other side of the prohibition that'Jews and Aryan children are not permitted
to play together," use recognizable images in order to question the presumption of shared images,
jolting the passer-by to imagine the vibrancy of the BayerischerViertal prior to the interdictions and
to consider the consequences of the successful enforcement of these laws for the present-day
neiehbourhood that is now devoid of Tews.
Tying together the urban spectator interpolated by ciry signage and advertisements to Nazi
decrees that explicitly stripped Jews of their rights restages the neighbourhood as a critical field,
foregrounding the seemingly neutral objective language of the law with the seen but unnoticed
signposts of German society that persist as recognizably normal, despite the atrocities committed.
The images rendered on the signposts conjure a prosaic picture of everyday life, far removed from
the iconic representations of the Holocaust.What is most disturbing about the juxtaposition of the
images with the edict is that the illustration is never corunensurate with the decree. If the idea of the
law is its reasonableness and enforceability, part of what makes this installation work is the simultaneous
depiction of common signs and objects alongside of the law, in a way that accentuates the absurdity
of enforcing both. Thus, the artistic standpoint in relation to the Nazi past is repositioned here not
simply as a surrealistic rendering, but one that generates the question of how could people simply
go about their daily affairs and participate in the monstrous machinery of Nazism at the same time.
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as part of an incremental silence.The project of the installation to exaggerate the local and domestic
character in which citizens were stripped of their citizenship creates an opening for reflecting upon
the seen but unnoticed features of the normal environment in the neighbourhood.
Part of the innovativeness of this installation is its capacity to locate the place of the neighbourhood
in the city atd its relevance forpublic life,while pointing just as unequivocally to the normal and
busy people of the material ciry. Its ability to exaggerate the various ways in which the topography
of the capitalist city includes "its fate in a history of modernity that encompasses both mass production
and mass extermination," shifts the terms of the debate from representing or not representing, to the
conditions inherited by the trace and its disappearance.
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